She is from Houston, where she
© was born, and Oklahoma City,
. where the chiggers used to bite
her when she did gymnastics on
* the lawn, and Vassar, where she
got a full scholarship and a Phi
Beta Kappa key, and Princeton,
where she got a master’s degree
2 in urban planning, and Washing-
= ton, where she used to work on
* local transportation problems.

% She has put all that behind her
' to become a professional belly
. dancer.

g “You see, 1 love to perform,”
she explains with the confidence
“some people get who have done a

', lot of things well.

.

“ “Belly dancing is a very natural
tq dance and that's why I love to do
= it. It’s for people to feel free and
- to feel natural with themselves.
. You have to be relaxed enough to
’“hear not only what your body
says, but what the music is telling
you, _ Arablc music has so much
sou]
“For emphasis, she waves one
arm as if to say, “Come hither,”
: and the other as if to say, “Keep
your distance,” and you get the
point the way you get the differ-
; ence- between fire and ice.
‘“And of course,” she adds,
-“belly dancing is a very sensous
~ dance. Ballet is for robots.”

‘ :‘57. Miss Richardson is quick to an-

" ticipate an argument about her

"~ judgment of ballet, which she has

.~ studied and which she uses as the
basis for much of her belly danc-
ing.

-7 ..She does noi expect any argu-

ments about whether belly
daneing is sensuous.
ok x

I . Sami Shayed, who plays the oud,
a stringed instrument that is
shaped like half a watermelon
with-a handle on it, stands at the
mike, and Jimmy Dabaie slaps the
dumback, a drum, and Emin
Gunduz strums the kanun, a
strmged instrument that he holds
across his lap. Shayed takes a
deep breath as Jimmy pops at the

- dumback and shouts “NAIMA!”

Miss Richardson, whose stage
‘name is Naima (Hebrew for
“Pleasant”), jumps on the stage of
the Salaam Supper Club with her
arms outstretched and the zills,
. which are miniature cymbals, tin-
. kling on her fingertips.
She undulates and twirls. She

THE SUNDAY PLAIN DEALER, FEBRUARY 8, 1976

smiles and laughs. She looks down -

at her body as if to seek for her-
self what it is doing. Jimmy hits
the dumback and she repeats the
beat with her hips. Her head is
almost still and her movements
are sinuous, gliding. A hop quivers
almost imperceptibly.

The effect is a kind of earth-
ness, at once primitive and under-
stated. It is as if all things in
creation were made of earth, air,
water and fire. Her veil creates an
illusion of something held back.

It looks effortless, and the
thought comes with a jolt that this
is a dancer who practices three
hours a day. She is “really into my
body,” she says, and she certainly
has control of it. She is one terrif-
ic athlete.

The dance ends, and the custom-
ers, who have been silent, which is
the polite thing to be during a
belly dance, break into applause.

“See this?”’ Miss Richardson
says to a visitor later. She is hold-
ing up part of a broken glass bead.

“The bead fell off my costume
and this piece stuck in my foot,”
she says. ‘It happens all the
time.”

She has been doing gymnastics
since she was 5 and has been
dancing almost that long. She took
up belly dancing, or oriental danc-
ing, as some of its practitioners
are now calling it, two years ago
when she was studying for her
master’s at Princeton. She took
some lessons at the YWCA.

Since she quit her job with the
District of Columbia department
of housing and community devel-
opment last September, she has
been belly dancing for the D.C. de-
partment of recreation. She says
her oldest student is about 65 and
the youngest about 6.

“It is a very, very feminine
dance, which is why I have a lot of
friends in the women's move-
ment,” she says. “ ‘You're such a
sell-out,’ they say. ‘Who are you
kidding? ‘I'm not kidding any-
body.” I tell them. ‘This is the
most feminine dance there is.””

She is not kidding herself zbout
her future as a2 dancer. After all,
she says, the active life of most
dancers is over by mid-40s and it
is an uncertain profession in any
case.

But she is planning to go to
Egypt in the spring to study more
and she loves her teaching and, as
she says, “I'm only 24 and this is
the time I should be dancing.”

When you think of Houston and

Oklahoma City and Vassar and
Princeton and the District of
Columbia government and what
most people in those places and
institutions do — or try to do —
and then you see the large and
beautiful eyes of Kay Richardson
peeking over a green veil, you
have to agree with her: this is the
time she should be dancing.

,Kay Richardson

obama

Continued from Page 1

have already done as well as we
could?”

Bianchi is 43, has curly dark
hair, blue eyes, and has a boyish,
quiet shyness about him. He talks
in a breathless, intense, almost
staccatto clip, as if his mouth
muscles are having a difficult
time keeping up with the torrent
of thoughts.

Marilyn, curled up beside him
on the couch, is a cherubic, bubbly -
woman, definitely not shy. She is
as ouf-goingly intense as her hus-
band is quietly so, and has a girl-
ishly innocent friendliness ahout
her.

“One of the most exciting things
in the world,” Marilyn bursts in,
“is to be able to create something
for the very first time.” (When the
Bianchis are talking about their
theater, Don often takes the lead,
Marilyn sits, seemingly about to
explode with a comment she
wants fo make, excitedly waiting
for a place to break in. An infer-
view often feels like a running
commentary.) '

“Our saving grace,” Marilyn
continues, “ is the fact the plays
are new, our audience doesn’t
know what' to expect, and that
they are willing to take a chance
that they won’t like what they

In any business, one can, hypo-

thetically sell whatever one °

wishes. However, even if it is
legal, one probably will not do it
too long unless someone wants to
buy what is being sold.

In the Bianchi’s case, they have
managed to find a market, an
audience for the kind of theater
they want to present.

“Take the Front Row, for exam-
ple,”” Bianchi analyzes his audi-
ence. “They have the largest
segment of the live theater audi-
ence. Within that andience, you
can find the Play House audience
and the Hanna audience.

“Then within the Play House
and Hanna audience, there is the
segment that comes to our thea-
ter.”

In other words, the Dobama
audience, Bianchi believes, also
goes to the Play House and/or the
Hanna. But not all of those who go
to those two theater show up at
Dobama.

“In some ways,” he goes on,
“The Dobama audience are those
people who are most knowledge-
able about theater....”

Bianchi places those who buy
his product a little left of the Play
House on some vague sort of con-
tinuum of theater orientations, a

good deal to the left of the Lake-
wood Little Theater, and
substantially less conservative
than Broadway.

“Broadway has left the theater.
Except for its technical aspects,
theatrical considerations on
Broadway, as opposed to commer-
cial considerations, have diminish-
ed to the point where they don’t
exist.”

On the other hand, he does not
look upon the collected oeuvre of
Dobama as being all that radical.
“We’ve never been ‘avant garde’.”

Dobama’s new works are gener-
ally within the major traditions of
Western theater. Few of its works
could be considered far out. either
in subject matter or form.

Yet theirs is a level of theater
that does not appeal to all those
who enjoy seeing round actors de-
claiming before the footlights. The
point is, however, that there is a
proportion of the local theater

ut not too wild

audience that will support the Do-
bama brand of theater. ~

In fact, if Dobama were.to dive
off the deep radical end. into
“guerilla theater,” let’s say, or
romp into the more sexually ener-
getic amusements, Dobama would
be in trouble.

“Nothing we do,” Bianchi says,
“is an attempt to draw a partlcu-
lar audience...

On the other hand, " their
audjence does shape what they do
and how they do it, at least covert-
ly. “There are occassional plays,”
he admits, “that we couldn’t do in
this time and place without being
offensive. We are not living in
New York or Los Angeles.” -~

The young woman in “Veroni-
ca’s Room,” to give one example,
is supposed to be stripped to her
underwear after her demise. Well,
not in Cleveland. They settled on a
polite suggestion of disrobement
that left her surprisingly still
remarkably overdressed.

Continued on Page 3

—AMUSEMENTS—

—AMUSEMENTS—

Hanna s,

EVES. 8:30—MATS. WED. & SAT. 2:00

——

Or Call 621-5000 for
Telephone Reservations

.| TICKETS NOW AT BOX OFFICE

;- Bordan Crowe Presems

M
s B
T A

HOWARD MME
MAH(HAM

ma& ety MIRMAN !!BW}N

FRI FEB. 13-1 30

JONI MITCHELL
&THE LA EXPRESS
PUBLIC HALL
$5.50 Achvance — $6.50 Day of Show
All Sects Reserved

SALE NOW1
SAT. FEB. 14—7:30

ACPS — XENTSTATE '

ROXY MU SIC

ANGE
xmmwo;zmsm
. Adrrimion

ON SALE AT PUBLIC HALL
CLEVELAND TUX KENT
COMMUNITY STORE ONLY

SAT. FEB. 21—7:30
HEAVY-METAL SHOOTOUT!

TED NUGENT

O1her act 10 be arnounced

ALLEN THEATRE

MASTERPIECES”

PERGOLESI: Magnificat
MOZART: ive Yerum Corpus, K. 618

~.BACH: Cantata 21

“
s

SEVERANCE HALL

“A FESTIVAL OF CHORAL

THE CLEYELAND ORCHESTRA CHAMBER CHORUS
with members of The Cleveland Orchestra

ROBERT PAGE conducting
Saturday, Feb. 21 at 8:30 p.m.

MOZART: Vesperae solennes de confessore, K. 339

. TICKETS NOW ON SALE AT SEVERANCE HALL
AND ALL DIAMOND'S MEN'S STORES

Emre Balcony $2.56 Dress Circle/Main Floor $3 Box Seats $4
Special student grovp and individual rates.

Cleveland, Ohio 44106/231-1111

5.50 Advanice 6.50 Day of Show
All Seats Reserved
ON SALE NOW
*IN AKRON*
THURS. FEB. 26—8:00

The Return OF

——\We
Speciat G:;es T

ERIC CARMEN BAND
KKRON CIVIC THEATRE
5.50 Advance 6.50 Day of Show
All Seats Reserved
ON SALE AT
PUBLIC HALL ONLY

TICKETS AVAILABLE IN CLEVELAND
- AT PUBLIC HALL BOX OFFICE, AND
TICKETRON LOCATIONS; ALL
SEARS STORES, ALL CLEVELAND
TUX SHOPS AND MAY CO. DOWN-

R

TOWN. AND TKXETRON LOCA-

ADVEI}E!SE INTHE PD

TIONS THROUGHOUT OHIO.,

2

—AMUSEMENTS—

Jerry Bresler, Musical Director
Special Guost Star &

GEORGE GOBEL

*"THE KIOS NEXT D0OR

FEBRUARY 24-29

LETTEAMEN
BILL GOSBY

Jpresented m assocration
with Belkin Productions

...................................... eseecssveassesetssonnmaseartsn

MAY 16-18

BOBBY VINTON/ B0B NEWHART &
THE MILLS BROTHERS:

Tues. 8:30: Sun. 4 PM: $5.50.

Wed. and Thurs. 8:30: $6.50.

Fre 8:30; Sat. 7PM & 10:30;

Sun. 7:30: §7.50.

Wed., Thurs., Fri. 8:30 and Sun. 5 PM $8.50.
Sat. 7:30 & 11:00 PM. Sun 830 €7.50.

FOR WAYLON JENNINGS:
Thurs. at 8:30: $5.50.
Fri at 8:30, Sat. at 700'& 10:30: §7.50.

FOR KATE SMITH & GEORGE GOBEL/

FOR STEVE LAWRENCE & EYDIE GORME
Tues. 8:30; $5.50

Vet anes Thes, 8 302 57.50.
Fe.B30:Sa1 7 PG 1020,

Sun. 7:30; $9.50

HARRY BELAFONTE:

Tues. 8:30: Sun. 4 PM: $6.50.

Wed. and Thurs. 8:30: $7.50.

Fri. 8:30; Sat. 7 PM & 10:30;

Sun. 7:30: $8.50.

FOR THE LETTERMEN:

Fri. 8:30 and Sun. 8PM " $8.50

Sat. at 7 PM and 10:30. $7.50

FOR BILL COSBY:

Fri.8:30 : $6.50

Sat 7 PM and 10.30; Sun. 8 30 $7.50

Soid Qut Performances:

VINTON: Sat. 7 PM; Sun. 4 & T:30 7M.

thkeis on sale now
at the Front Row

box office and ali the Altractions

TICKETS ALSO AVAILABLE BY MAIL ORDER

First
Date

STEVE & EDIE: Sun., 4§ PM

Choice
Time

alternate
Date

No. of
Tickets

choice Price per

Time Ticket | Total

following locations:

Diamond's Men’s Slore Downlown

ot may be ordered throughall

's branch

AXRON: Mayfiower Travel Bureau

§ 1 FOR DIONNE WARWICK & ISAAC HAYES:
I ELYRIA: The Men's Shop

ASHTABULA: &Sons

& Yrave) Service

For information on group sales,
call 443-5000,

GIFT CERTIFICATES

S75Geach No of Gift Certificales
. TOTAL ENCLOSED § _

Mon-Fri.9 AM.toSPM.

Box Office Hours:

State Zip

Mon.-Sal.: 10:00 A.M.- 6:00 P.M.
Sun.: 1:00-6:00 P.M.

1
1
3
1
[}
¥
3
1
i
3
1
1
i
]
1)
i
YOUNGSTOWN: Sution Tours H
1
t
1]
1
1
1
1
1
¥
§
:
Gsh only at the Box Office &

For mail crder, make chacks payable and mail 1o FRONT ROW
THEATRE. 8139 Wilson Mills Road, Hightand Heights, Ohio 44143,
Enclose a stamped, self-addressed envelope.

~AMUSEMENTS—

TUES., FEB. 24 mw SUN., MAR. 7

TICKETS ON SALE NOW: GOLISEUM
AND ALL TICHETRON OUTLETS

TUE. FEB, 24
VB, Fis. 25

PD Family !mo

+12:09 ’4 M
Red Barn ﬁﬂl
THY. MAR. 4 .
*2:08  +&:8

2:00

V2 PRICE JUNIORS
gu yoors & under) lSE 50, 35 50 54 59 $3.50

8:00 ~
“8:00
*8:69
| &
8
*6:l
g

8%38%3388

-

*6:

" PD FAMILY NITE: YUES., FEB.
Al Seats $3.25, $2.75, $2.25, $1.73

__ MAIL ORDERS AGCEPTED NOW

24

MA!L TO: ICE FOLLIES, THE COL!SEUM

P.G. Box 361, Richtield, Ohlo 44288

Enclosed is Check ] Money Ordes [J Totaling §.
for— . Adult Tickets 3t §.
and/or. Child Tickets at §.

o ‘and
- Ticket

each
each

Time.

for Performance of Day—..—Date.

Second Cholces D3y. Date.
Name

i Information
' Call

Time.

Street

Phone.

| 659-9100'

City. State

Zip.

FREE SHUTTLE

" PLEASE ENCLOSE SELF-ADORESSED STRIPED ENVELOPE. 1o £0c HANDEING CHARGE PER ORDER

BUS (Sat., Sun.)

" FROM MUNY PARKING LOT TO AUTO SHOW
- 1976 SPECTACULAR OF CARS

Rods & Customs ® Vans ®

CLEVELAND SHOW HOURS:

CONVENTION

CENTER I

AMPLE PARKING

NOW THRU

£

The Show to Compare Style and Value!

Domestics ® Imports ® Midyear Models ¢ Trucks
Race Cars ® RV's ¢ Electric Cars

Sat’s & Sun."s_Nooa te 11 pm. » Weekdays_5 1o 11 pm.
ADMISSION: Adults _$2.50 * Children 6-12__$1.50 -

' Sponsored by The Cleveland Automobile Dealers’ Association

Antiques * Special Exhibxfs

SUN. FEB. 15




